with many colored illustrations. .00. Electoral Prince Johann Wilhelm of Palatinate-Neuburg (1658 -1716 , married to archduchess Maria Anna Josepha (1654-1689, daughter of Emperor Ferdinand III), and later to princess Anna Maria Luisa (1667-1743, daughter of Grand Duke of Tuscany Cosimo III de Medici), was an important collector and patron who assembled a big and good art gallery in Düsseldorf where he resided most of the time. He was a member of the Wittelsbach family. After his death, the art collection of Düsseldorf was transferred to Munich and since 1836 has formed part of the Pinakothek in this city. At the 350th anniversary of "Jan Wellem," as he is called in Düsseldorf, the Old Pinakothek paid tribute to this great collector and patron and reconstructed his gallery in Düsseldorf. This volume is devoted to the collector and patron of Johann Wilhelm and to the paintings of Italian, Flemish, and Dutch provenance. Most of them are reproduced in color.
Baumstark, Reinhold (ed. . This is the second volume of the exhibition catalogue on the collection of Electoral Prince Johann Wilhelm of PalatinateNeuburg (1658 PalatinateNeuburg ( -1716 . About 300 paintings are reproduced in black and white and give a good impression of the rich collection formerly in Düsseldorf. The main emphasis is on Canadian laws about First Nations, but American law is also dealt with. This is a companion volume to the book First Nations Cultural Heritage and Law and looks at the key features of Canadian, U.S., and international law influencing indigenous cultural heritage in Canada. Legal and extralegal avenues for reform are examined, including ethics codes, research protocols, institutional policies, human rights law, and First Nations legal orders. The book also discusses the opportunities and limits of existing frameworks and questions whether a radical shift in legal and political relations is necessary for First Nations concerns to be meaningfully addressed. At the beginning of the fifteenth century a young Italian bookkeeper-fascinated by the ancient ruins and inscriptions that lay neglected around him-fell under the spell of the classical past. Despite his limited education, the Greeks and Romans seemed to speak to him directly. Travelling around the Mediterranean as an international merchant, Cyriacus of Ancona (1391-1452) began to record in careful detail the neglected ruins he encountered on his business trips. Eventually his passion for antiquities made him a welcome guest among artists, humanists, and rulers. The great Florentine masters Ghiberti, Donatello, and Brunelleschi used Cyriacus's discoveries as models and inspiration for their work, and a shared love of ancient treasures earned him the affection of Pope Eugenius IV, Byzantine Emperor John VIII Palaeologus, and Holy Roman Emperor Sigismund. Cyriacus's obsession with preserving the material remains of classical cultures ultimately fed the flames of conflict, as he began a second career as a papal spy, wooing Sultan Murad II for permission to continue his "cultural tourism" in Ottoman territories while campaigning tirelessly at home for a crusade against the Turks so as to bring ancient monuments in the East under European control. Cultural historian Marina Belozerskaya brings narrative flair and an eye for detail to this remarkable tale of a man who pioneered the science of archaeology.
Berger, Ursel, Klaus Gallwitz, and Gottlieb Leinz (eds.). Posthume Güsse. Bilanz und Perspektiven [Posthumous Casts. Result and Perspectives] . Berlin: Deutscher Kunstverlag 2009, 231 pp. with many colored and black and white illustrations. . This is an important contribution to the problem of posthumous casts of original sculptures; 27 articles deal with general questions as well as with the works of artists as Auguste Rodin, Alberto Giacometti, Alexander Archi-
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ronnière. When on 18 June 1920 Sir Joseph Duveen was asked about the work, he replied without having seen the painting: "The Hahn picture is a copy, hundreds of which have been made. The real La Belle Ferronnière is in the Louvre." (Harry Hahn, The Rape of La Belle, 1946, p. 3) . After that, the Hahns could not sell their "Leonardo," which was at the time the only Leonardo in the United States. The trial against Lord Duveen came to no conclusion : Hahn v. Duveen, 234 N.Y.Supp. 185 (Sup.Ct. 1929) , and finally Lord Duveen paid voluntarily about $60,000. Brewer, the British historian, tells the story of Harry and Andrée Hahn and the fight for their Leonardo, their defeat, the final settlement of their claims, and the problem of true or false in art. On 28 January 2010 the American Leonardo was auctioned as "Follower of Leonardo da Vinci, probably before 1750" by Sotheby's of New York for $1.3 million to an unknown purchaser. ISBN 978-0-374-28309-4. $26.00 . In 1943 when the world was convulsed by World War II, and Fascist defeat in Europe far from certain, a few visionaries-civilians and soldiers alikesaw past questions of life and death to realize that victory was not the only thing at stake. So was the priceless Italian cultural heritage of thousands of years. In the midst of the conflict, the Allied Forces appointed the monuments officers-a motley group of art historians, curators, architects, and artists-to ensure that the great masterworks of European art and architecture were not looted or bombed into oblivion. The author focuses her account on the monuments officers of Italy, quickly dubbed "the Venus Fixers" by bemused troops. Working on the front lines in conditions of great deprivation and danger, these unlikely soldiers stripped the great galleries of their incomparable holdings and sent them into safety by any means they could; when trucks could not be requisitioned or "borrowed," a Tiepolo altarpiece might make its midnight journey across the countryside balanced in the front basket of a bicycle. They blocked a Nazi convoy of two hundred stolen paintingsincluding Danae, Titian's voluptuous masterpiece, an intended birthday present for Hermann Göring. They worked with skeptical army strategists to make sure air raids did not take out the heart of an ancient city, and patched up Renaissance palazzi and ancient churches whose lead roofs were sometimes melted away by the savagery of the attacks, exposing their frescoed interiors to the harsh Tuscan winters and blistering summers. Sometimes they failed. But to an astonishing degree, they succeeded, and anyone who marvels at Italy's artistic riches today is witnessing their handiwork. . This is another volume in the Cultural Property Studies series published in Berlin. The book is a thesis submitted and accepted by the University of Zürich Faculty of Law. It deals with the problem of free movement of citizens within the European Union and the problem of protection of national treasures. The owner of a collection of French impressionist paintings, Mrs. Pagenstecher-Lutterotti, wanted to move from Italy to the United Kingdom. The Pagenstecher-Lutterottis had been in Italy since some years and had taken with them to Italy their art collection. In 1982 her husband passed away, and she wanted to move to the United Kingdom. She applied for an Italian export license for her collecting. The Italian authorities refused to give the export license and bought the collection for the price indicated in the application for an export license. Finally Mrs. Pagenstecher-Lutterotti stayed in Italy and withdrew her application for an export license. The problem is still unsolved about whether the freedom of movement within the European Union takes precedence over national protection of cultural property. The author discusses all the problems pertinent for the questions involved and in certain cases (e.g., the case of Pagenstecher-Lutterotti) confirms that freedom of movement also involves the taking of private art collections with them to other Member States. Summaries of the book in English, French, German, and Italian.
Campe'sche Historische Kulturstiftung (ed. . According to a historian of the time, the huge influx of antiquities into the British Museum in the nineteenth century was the result of "English pertinacity and Oriental cunning." This book explores the stories behind the collection of antiquities from the Ottoman Empire between 1840 and 1880. The men who led these collecting expeditions published journals detailing their adventures as well as their archaeological labors, and this did much to feed Victorian interest in archaeology and the Orient. It was not easy to remove the often monumental, heavy, yet precious and fragile antiquities from the excavations in Xanthus (Harpy Tomb), Lycra, Halicarnassus, Carthage, Cyrene, and Ephesus where they were found. The task required all the technical innovation and brilliance of the period, as well as diplomatic and military support to ensure that the French did not beat the British to the spoils. . Stopford was an art dealer, regular guest at Romanov dinner parties, and a personal friend of two of the men accused of the murder of Rasputin. Amid the turmoil of the 1917 revolution, Stopford risked his life to rescue Romanov jewels worth millions of pounds from under the nose of Russia's new authorities. Once back in Britain, gems would emerge from his shabby Gladstone bags that were destined to adorn the rich and the famous for years to come. -0-19-518966-7. $27.95 . In 1927, Jerusalem was struck by a powerful earthquake, and for decades the Church of the Holy Sepulcher in Jerusalem stood perilously close to collapse. The author, professor of International Relations at the Hebrew University of Jerusalem, tells of how three major Christian traditions-Greek Orthodox, Roman Catholic, and Armenian Orthodox-each with jealously guarded claims to the church, struggled to restore one of the great shrines of civilization. It almost did not happen. For centuries these communities had lived together in an atmosphere of tension and mistrust based on differences of theology, language, and culture-differences so sharp that fistfights were not uncommon. And the project of restoration became embroiled in interchurch disputes and great power politics. Cohen shows how the repair of the dilapidated basilica was the result of unprecedented cooperation among the three churches. But thanks to the dedicated efforts of a cast of kings, popes, patriarchs, governors, monks, and architects, the deadlock was eventually broken on the eve of Pope Paul VI's historic pilgrimage to the Holy Land in 1964.
This book contains nine articles of French, German, and Swiss historians who try to solve several questions with respect to booty in ancient Hellenistic and Roman times. The authors discuss the partition of booty between the soldiers, their commanders, and the public, and whether booty was supposed to be part of the soldiers' pay. The term manubiae is also described. The exhibition of looted properly and weapons was taken over by the Romans from Greece. The aurum coronarium, the golden garland, was common since the fourth century bce. There is an interesting article about the whether the seizure of Syracuse in 211 bce was necessary and justified. We know about the discussion in which also Cicero took part and accused Verres of plundering and looting Sicily. On the other hand, , the conqueror of Syracuse, was proud of the beauty and the influx of Greek art into the city of Rome. The last two articles deal with the fate of prisoners of war and of war reparations as a stipulated kind of booty. The international controversy over who "owns" antiquities has pitted museums against archaeologists and source countries where ancient artifacts are found. In this book Cuno assembles preeminent museum directors, curators, and scholars to explain for themselves what is at stake in this struggle and why the museums' critics were wrong. Source countries and archaeologists favor tough cultural property laws restricting the export of antiquities, have fought for the return of artifacts from museums worldwide, and claim the acquisitions of undocumented antiquities encourages looting of archaeological sites. In this book some figures from universities and museums in the United States and Britain argue that modern nation-states have at best a dubious connection with the ancient cultures they claim to represent, and that archaeology has been misused by nationalistic identity politics, They explain why exhibition is essential to responsible acquisitions, why our shared art heritage trumps nationalist agendas, and why restrictive cultural property laws put antiquities at risk from unstable governments. Defending the principles of art as the legacy of all humankind and museums as instruments of inquiry and tolerance, the book brings reasoned argument to an issue that for too long has been "distorted by politics and emotionalism." The authors, however, do not distinguish between illegal excavation/illegal acquisition of looted objects and the legal art trade of antiquities. In 10 chapters the author, a journalist, tells stories about archaeology and some errors and even frauds. There is not much new about these chapters except the allegation that the bust of Nefertiti is a copy of modern times and a fake. However, the author gives no evidence for his suspicion. ISBN 978-159477329-7 . $60.00. Athanasius Kircher (1602-1680) was a linguist, archaeologist, and exceptional scholar. Born in Germany and educated in several countries, he joined the Jesuit order and became a well-known scholar and celebrated researcher subsidized by popes, emperors and princes. He finally fixed his domicile in Rome and became professor of math-BOOK NOTES ematics at the Roman College, the hub of the whole Jesuit order. To Kircher the entire world was a glorious manifestation of God, and his exploration was both a scientific quest and a religious experience. His works on Egyptology (he is credited with being the first Egyptologist), music, optics, magnetism, geology, and comparative religion were the definite texts of their time-and yet they represent only part of his vast range of knowledge. A Christian Hermeticist in the mold of Marsilio Ficino (1433-1499) and Pico della Mirandola (1463-1494), his work also examined alchemy, the Kabbalah, and the Egyptian Mystery tradition exemplified by Hermes Trismegistus. Kircher was the first to map ocean currents; the first to offer a comprehensive theory of volcanism; the first to compile an encyclopedia on China, a dictionary of Coptic, and a book dedicated solely to acoustics; and the first to construct a machine for coding messages and another for composing music. His museum in Rome was among the most famous "cabinet of curiosities," visited by everyone in the intellectual world. All this is well described by the author, professor of music at Colgate University, Hamilton, NY. (born 1936) , the museum's longest-serving leader who finally stepped down in 2008, the book goes back to the very beginning, highlighting, among others, the first director Luigi Palma di Cesnola , an Italian-born soldier and ambassador to Cyprus whose legacy is a trove of plundered ancient relics, some of which remain on display today. John Pierpont Morgan (1837 Morgan ( -1913 , the greatest capitalist and art collector of his day, turned the museum from the plaything of a handful of rich amateurs into a professional operation dedicated, sort of to the public good. John D. Rockefeller Jr. , who never served the Metropolitan Museum in any official capacity but who, during the Great Depression, proved the only man willing and rich enough to be its benefactor, which made him its behind-the-scenes puppeteer. Also the architect Robert Moses (1888-1981) is mentioned. The controversial Thomas Hoving (1931 held tenure as director during the 1960s and 70s and revolutionized museums around the world but left the Metropolitan Museum in chaos. Finally, Jane Engelhard (1917 Engelhard ( -2004 and Annette de la Renta (born 1939), the mother-daughter trustee tag team are mentioned and evaluated. The book deals with artists, forgers, and looters, financial geniuses and scoundrels, museum officers, trustees, curators (as Dietrich von Bothmer), donors, and with cameo appearances by everyone from magazines and journals. It is a look at America's upper class and what is perhaps its greatest creation. Lenbach (1836 Lenbach ( -1904 , the master of portrait painting at the end of the nineteenth century. Thomas Mann (1875 -1955 ) married Katja Pringsheim (1883 -1980 , the youngest child of Alfred Pringsheim and his wife Hedwig, born Dohm (1855 Dohm ( -1942 . In 1938 the art collection Pringsheim was looted and seized by the Nazis, the house torn down for a government building and theMann-Archive in Zürich. In the second part of the book the author tells about Thomas Mann and his attitude toward paintings of Franz von Lenbach and Ludwig von Hofmann (1861-1945) . The book closes with the remark that the story of the lost art collection Pringsheim has still to be written. The Glorious Revolution (neither glorious, nor a revolution) that followed saw James II (1685-1688) forced to abdicate, and William (1689-1702) and his wife Mary (daughter of James II; 1689-1694) jointly crowned King and Queen on 11 April 1689. How was it that this almost bloodless coup took place with such apparent ease, and is not recognized as the full-blooded invasion and conquest it undoubtedly was? In this book Lisa Jardine (Director of the Center for Editing Lives and Letters and Centenary Professor of Renaissance Studies at Queen Mary, University of London) assembles new research in political and social history, together with the histories of art, music, gardening, and science, to show how Dutch tolerance, resourcefulness, and commercial acumen had effectively conquered Britain long before William and his English wife arrived in London. This book is the remarkable story of the relationship between two of Europe's most important colonial powers at the dawn of modern age. Whether through scientific discoveries, the design of royal palaces and gardens, or the introduction of works by the greatest painters of the age-Rubens, Rembrandt, and van Dyck among them-the England we know today owes in extraordinary amount to its fierce competition across the "Narrow Sea." . Y22,95. The art journalist Koldehoff tells the story how "degenerated art" and looted art was traded during the Nazi period and in postwar Germany. In 10 chapters, the business of art dealers, for example, Bernhard Boehmer, Bruno Lohse, and Karl Haberstock, is described as well as their concealment of the correct provenance of the traded art. Responsibility-Dealing with Nazi-looted Art 10 Years after Washington," 15 other papers were given on fundamental issues in the restitution of cultural assets, on provenance research, and on just and fair solutions. Most papers are in German, English, and one in French, with translations and a summary in Hebrew. The conference was attended by 300 people of many countries, and speakers from Austria, France, Germany, Israel, the Netherlands, and the United States presented their papers on general problems of restitution, on case studies and on the well-known problem of "just and fair solution" provided by Principle VIII of the Washington Conference in 1998. The German attitude is that there should not be a stop or limitation of restitution, but that provenance research should be continued until the owner of a looted object is found. No price. This is a doctoral thesis submitted and accepted by the University of Maastricht, Netherlands. It deals in five chapters with the efforts to return Nazi spoliated art in the Netherlands, the United Kingdom, and France. After a short introduction, chapter 1 is devoted to the analysis of international law with regard to the rise of obligations to return cultural objects. First, the author reviews international law in times of war with special emphasis on World War II and the 1954 Hague Convention; then she turns to the protection of cultural objects in times of peace in Europe and the world, stressing the importance of the 1970 UNESCO Convention and the 1995 Unidroit Convention. For both cases the author distinguishes the return to the state of origin versus return to the original owner.
Maget, Antoinette. Collectionnisme public et conscience patrimoniale. Les collections d'antiquités égyp-tiennes en Europe [Public Collecting and Conscience of Patrimony. The Egyptian Collections in Europe].
Paris: L'Harmattan 2009. 605 pp. ISBN 978-2-296-08970-9. Y48.50. This is a doctoral thesis submitted by a Swiss student and accepted by a binational committee composed of members of the Université Paris-Sud 11 (Marie Cornu) and the German University of Eichstätt-Ingolstadt (Michael F. Zimmermann). This thesis of the Faculties of Philosophy is devoted to the Egyptian collections in Berlin (Ägyptisches Museum), London (British Museum), and Paris (Le Louvre). After having described the creation of these collections, the Egyptology of the nineteenth century, and the enrichment of these collections during time, she turns to the transformation of these museums to places that present the universal history of mankind with a Europe-centered attitude. The second part of the study deals with the time of decolonization, the changed concepts of national patrimony, and the new development of international relations in cultural matters. The author mentions the Egyptian legislation with respect to archaeological objects, the conventions and recommendations of the Council of Europe, and the efforts of UNESCO and Unidroit to strengthen the position of countries of origin. Also, Egyptian efforts to return treasures that are located abroad are mentioned. Sometimes the voice of Zahi Hawass, the Egyptian superintendent of antiquities, is overestimated because official requests for return must be based on government decisions. In modern times it seems to be Y265.00. This book is a comprehensive treatise of Swiss law on art and culture. In 14 chapters and 57 paragraphs, 22 authors deal with every aspect of Swiss art law and the law of culture. The first chapter is devoted to art and culture as a matter of law. Next come the constitutional guarantees of freedom of art. Then national art policy, commerce, and cultural diversity is addressed in four paragraphs. The fourth and fifth chapters deal with the support of culture and the protection of monuments (Denkmalpflege). Chapter 6 extensively describes problems that arise with the transfer of cultural property. Here we find information about the Swiss Cultural Property Transfer Act of 2003 implementing the 1970 UNESCO Convention and a discussion about all problems in connection with import and export of cultural objects. In chapter 7 the topic of art and copyright is discussed. The next eight chapters deal with contracts of museums with respect to objects of visual art (e.g., loans) and with problems of architecture, performing arts ain theatre, music, film and literature. The last chapter is devoted to the fiscal aspects of art. This book is an excellent source of first-rate information on Swiss art law. (1879 -1931 , 1884 -1968 ) and Hans Hess (1908 -1975 of Erfurt, Leo Bendel (1868 -1940 of Berlin, Eleonora and Francesco von Mendelssohn (1900 -1951 , 1901 -1972 of Berlin, Walter Westfeld (1889 -1945 of Wuppertal-Elberfeld, Sophie Lissitzky-Küppers (1891 -1978 of Hannover, Max Silberberg (1878 -1945 of Breslau, Max Steinthal (1850 -1940 of Berlin, Oscar Huldschinsky (1846 -1941 and Ann Sommer (born 1910) of Berlin, Adele and Ferdinand Bloch-Bauer (1881 -1925 , 1864 -1945 of Vienna, Karl Grünwald (1887 -1964 of Vienna, Alma Mahler-Werfel (1870 -1964 of Vienna, Alphonse Mayer and Louis Nathaniel de Rothschild (1878 Rothschild ( -1942 Rothschild ( , 1882 Rothschild ( -1955 of Vienna, and Jacques Goudstikker (1897-1940) of Amsterdam. Many of these collectors we know because their art treasures were returned (e.g., Kirchner's Berliner Strassenszene to the Hess family and Klimt's Adele Bloch-Bauer to Maria Altmann, both now in the Neue Gallery New York), reacquired (e.g., Kandinsky's Improvisation X, sold by the Lissitzky family to the Foundation Beyeler, Riehen, Switzerland), still withheld by bona fide purchasers, or simply lost. This is a very informative, interesting, and sometimes depressing book.
Museumslandschaft Hessen Kassel (ed. . ISBN 978-3-7774-3955-6 . Y49.00. In 2008 an exhibition was held in Kassel, Germany, with the title of this book, which was also the catalogue of this exhibition, recalling the Kingdom of Westphalia (comprising almost the entire northwest of Germany), which existed only from 1807-1813. The youngest brother Jérôme (1784-1860) of Louis Napoleon was nominated king and, because he favored splendor and festivities, was called König Lustik or "The Jolly King." The exhibition also deals with the art loot of Napoleon and his agent Dominique-Vivant Denon (1747-1825). The famous art gallery of Kassel (capital of the Kingdom Westphalia) was plundered, and 299 paintings were removed to Paris, many antique statues were confiscated, and 48 art objects were taken by Napoleon to decorate the house of his wife at Malmaison Castle. Most of the art objects returned to Kassel in 1815, but the objects taken to Malmaison (also four landscapes by Claude Lorrain, 1600-1682) were sold to St. Petersburg during the nineteenth century and were also exhibited in Kassel as loans from Russia. with some black and white illustrations. ISBN 13-978-0-226-57973-3. $12.92. The City of Rome was conquered by Napoleon in 1798 and stayed within the French Empire until 1814 as a Jacobin Republic. The author, professor of history at the University of Louisiana at Lafayette, describes in 10 chapters the city, the people of Rome, their joys and sorrows, money, school and work, the new regime, the fall of the Empire and restoration. Rome, once the capital of the Papal States with the Pope (Pius VI: 1775-1799; Pius VII: 1800-1823) as head of state, was now a republican city in the French Empire. The author, making use of documents of that time, writes on p. 22: "General Berthier, short of cash to pay his troops (officers and man were dressed in rags and hadn't been paid for five months), had begun to strip the silver from the churches. This was (according to General Thiebauld's memoirs) quickly followed by 'diamonds, pictures, statues, works of art, articles of gold and silver' and virtually anything belonging to anyone who might be considered not firmly in the French BOOK NOTES camp. The 40,000 volume private library of Pius VI was stripped while he watched, with the 1000 choicest items sent to Paris while the rest were sold." Before this plunder, the Treaty of Tolentino had already been concluded in 1797 according to which the Pope had to deliver to the French Republic 100 pictures, busts and statues. The book is a valuable piece of modern history based on undiscovered documents of Republican Rome.
Noble, Thomas F. X. Images, Iconoclasm, and the Carolingians. Philadelphia: University of Pennsylvania Press 2009. 488 pp. ISBN 978-0-8122-4141-9. $65.00. In the year 726 ce, the Byzantine emperor Leo III issued an edict declaring images to be idols forbidden by Exodus and ordering all such images in churches to be destroyed. Thus was set off the first war of Byzantine iconoclasm, which ran its violent course until 787, when the underlying issues were temporarily resolved at the Second Council of Nicaea. In 815, a second great war of iconoclasm was set off, only to end in 842, when the icons were restored to the churches of the East and the iconoclasts excommunicated. The iconoclast controversies have long been understood as marking major fissures between the Western and Eastern churches. In this book, Thomas Noble, Professor of History at the University of Notre Dame, reveals that the lines of division were not so clear. It is traditionally maintained that the Carolingians in the 790s did not understand the issues involved in the Byzantine dispute. The author contends that there was, in fact, a significant Carolingian controversy about visual art, and, if its ties to Byzantine iconoclasm were tenuous, they were also complex and deeply rooted in central concerns of the Carolingian court. Furthermore, he asserts that the Carolingians made distinctive and original contributions to the whole debate over religious art. The scholarly work (with about 60 pages of footnotes and 40 pages of bibliography) is the first book to provide a comprehensive study of the Western response to Byzantine iconoclasm. By comparing art texts with laws, letters, poems, and other sources, the author reveals the power and magnitude of the key discourse of the Carolingian world during its most dynamic and creative decades.
Odom, Anne, and Wendy R. Salmond (eds.). Treasures into Tractors. The Selling of Russia's Cultural Heritage, 1918 -1938 (1928) (1929) (1930) (1931) (1932) under Joseph Stalin's leadership, a network of Soviet trade and export organizations made available to foreign dealers, collectors, and tourists a wide range of impressive art and antiques. This book stands as an instructive case study for examining the fate of national cultural treasures during times of radical regime change, with broad applications and implications beyond the Russian context. It also offers tangible evidence of the international migrations of cultural artifacts that becomes possible when political institutions collapse and the ways in which museums and art markets benefit from such disruptions. There is strong debate about the return of cultural heritage items to countries that had recently achieved independence after a period of colonial rule. They wanted to retrieve cultural objects that had been taken away during that period and remained in the colonizing state. But the sentiment is equally felt by other peoples who have lost significant witnesses to their culture by other means: conflict, occupation, theft, clandestine excavations, looting, and punitive raids-the list is a long one. New developments such as the acceptance and promotion of cultural diversity, and the belief that every people should be able to see at least a representative collection of their own cultural achievements, have led to a renewed interest in this topic in the twenty-first century. These objects have become witnesses to another history in their years of wandering. This book with its more than 70 articles seeks to give a reflection on the present debate. .00. The book provides an historical, comparative, and contextual analysis of various legal and policy issues affecting indigenous peoples. It focuses on the common law jurisdictions of Australia, Canada, New Zealand, and the United States, as well as relevant international law developments. The first part with its six papers takes an historical perspective of the principal jurisdictions, canvassing, in particular, themes of indigenous sovereignty, status and identity, and the movement for indigenous self-determination. It also examines these issues in an international context, including the Inter-American human rights regime and the 2007 UN Declaration on the Rights of Indigenous Peoples. The second part of the book and its seven papers canvass some contemporary issues and claims of indigenous peoples, including land rights, mobility rights, community selfgovernance, environmental governance, alternative dispute resolution processes, the legal status of Aboriginal women, and the place of indigenous legal traditions and legal theory. The author comes to the conclusion that the Convention has been very poorly implemented and that more efforts should be made in revising the statute by adding also stolen art works, by extension of statutes of limitation, by reversing the burden of proof with respect to good faith protection, by introducing special rules for archaeological items, and by ratifying the Unidroit Convention of 1995. RestitutionDevelopments. Bern: Stämpfli 2009. LIV, 270 pp. ISBN 978-3-7272-9849-3. SFr. 128.00 . Disputes over the return of art objects or cultural property have a long history. Since the mid-1990s debates on the subject have intensified, particularly with regard to the restitution of Nazi-looted art. This postdoctoral thesis specifically addresses the dilemma of restitution, and yet in contrast to the current trend, it is not limited to cases of looted art. These are placed in the wider context of other types of demands for the return of cultural assets. The central focus of this portrayal of comparative law lies in examining the potential causes of action for the restitution. Issues dealt with involve mainly private but also criminal and international law, while factors outside the scope of the law are considered as well. The final part shows how a counterreaction promoting restitution has arisen in recent years. With the help of an analysis of developments to date, the work concludes with an overview of further significant advances in the debate about cultural assets. ISBN 978-3-7165-1552-5 . Y42.00. The authors are businessmen offering their services to collectors and artists regarding art foundations. They tell us how to establish an art foundation, what are the advantages and disadvantages, the taxation of foundations, and the running and management of these entities. They add experiences from about 50 art foundations of Switzerland (Switzerland has the same population of Virginia and has only one third of the territory of it) covering collectors foundations; artist foundations; and foundations for specific books, art works and artists.
Schönenberger, Beat. Restitution of Cultural Assets. Causes of Action-Obstacles to
Spande, Helen (ed. -904982-44-9 . $50.00. Forty years after the catastrophic flood in Florence, Italy, of November 1966, a symposium was held at New York University's Villa La Pietra to commemorate the conservation efforts of the international community. Many of the 24 invited speakers were those who had participated directly in the recovery of damaged works of art, books and monuments, working alongside Florentine specialists. Even among the seasoned practitioners of conservation, few had dealt with problems on the scale that awaited them. While some of the 24 papers in this volume deal with specific treatment problems, for example, the soaked and stained books of the Biblioteca Nazionale or the marble sculptures of the Bargello Museum, many of the papers touch on broader challenges that relate to other major art disaster scenarios including difficulties in procuring specialized materials, retrofitting suitable spaces, training personnel, and overcoming language and cultural barriers. This book also includes material collected as part of the concurrent oral history project, documenting insights and memories from some of the most important and representative figures of the international conservation community who participated in the aftermath of the flood, assessing their experiences in the light of the past 40 years. . This booklet deals with the questions how a private art collection should be organized, whether a private company should be created, or whether a foundation (stichting) would be better.
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